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A POETIC VIEW OF A DESPERATE HOPE
ARTURO SCHWARZ

Suspended in mid-air under a naked sky: incredibly
high, gloomy buildings, majestically sinister, closed
up on themselves. Verging on the hostile, indeed
threatening. Without doors. Without windows. Un-
inhabited, uninhabitable. Inspired by a Kafkaesque
severity more than Euclidean essentialness.

At their base are platforms. Are they the vehicles
of immaterial beings such as air, light and sound?
Beings that have come from another universe? Ar-
chitects of buildings in a ghost city in which only
they could manage to live2 This is the impression
which these immense panels gave me (8 metres by

3) which the slender Isabella Vismara has conceived

and painted in harsh, virtually monochromatic tones.
Her undertaking irradiates a dramatic form of poet-
ry. And it is hard-hitting. Few other works could refer
to the period we are experiencing with as much des-
peration. It is a period in which immanence prevails
over transcendence, indifference over love, egotism
over solidarity, the prosaic over poetry.

André Breton placed all his hopes in young people.
Only young people, he thought, would still have
been able to change life — as called for by Rimbaud
— and to transform the world — as claimed by Marx.
It is symptomatic that this cry has been made today

by a young person. A woman.



A TECHNIQUE OF ENCAUSTIC

The encaustic is performed in two different tech-
niques, the spatula method and the brush method.
In the first case the melted wax is mixed with other
substances (resins or gums) in order to allow it to be
spread with a spatula, even cold. In the second case,
with a brush, the wax is kept liquid in a metal palette
exposed to a heat source.

We can glean what this technique consists of from
the texts of Pliny the Elder and Vitruvius, but it is
more compelling and stimulating to seek to under-
stand it from the works of this artist, who decided

to revive those ancient preparations that bring to

mind an alchemist’s workshop as much as an art-
ist’s studio.

In approaching her works we have to do with a
strongly material component that is derived from
the process of working the wax. Once heated and
brought to the proper temperature, it is first careful-
ly mixed with natural resins and pigments and then
applied to the wooden support, suitably prepared
to receive it. The result is surprising. Layers of light
seem fo emerge from the wooden surface as daz-
zling deposits of material, and these are the magic

of Isabella Traglio Vismara’s compositions.
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[ 260 x 400 cm ]




__.....

o — ___:. v ._,__._._. ..__
-If ,u-qli.._-___._____-__"_ﬂ ‘%__{_ __.._m;_ __ __.___.__ .F. _fV___ ___.__.f.m.._




oo
oo
O
[
2
@)
&
<
n
w
o
2]
o
2]
<
-
|
&

00 x 120 cm

1






[ 100 x 200 cm ]







[ 200 x 100 cm ]







CITTA BIANCA

[ 100 x 150 cm ]




CITTA SOSPESA

[ 120 x 200 cm ]







CITTA SOSPESA

[ 150 x 100 cm ]
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DIALOGO

[ 100 x 150 cm ]







ON HOLY DAY

[ 100 x 100 cm ]
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HUMAN KIND VISITING GOD

[ 150 x 150 cm ]
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ONE OF FOUR

[ 100 x 80 cm ]







DUOMO

[ 300 x 220 cm ]




mm:hhﬂm_m_“_mmmmm_mmmm:mww
ﬂ%mm““mmﬂmmmammm
Wmnnmw&&m ﬁ&&ﬁiﬁ’g
B T R O SR M%Wﬁmwmmﬁmﬁﬂﬁa

Wnnm R M T mmﬁmmmﬁﬂmﬁ
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100 x 100 cm 2013
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Fortezza Dwelling Citta sospesa Dialogo Duomo
2009 of the Invisibles 2013 2013 2013
100 x 200 cm 2010 150 x 100 cm 100 x 150 cm 300 x 220 cm

200 x 100 cm

One of Four
2013
100 x 80 cm
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